BEFIF FoL-

BIRAE A SRR AR
—PJ Sherrie Levine EjfaiEe B

IR o - 0 el T

RIS

e BT R R IR BT s m AR > IR T IRANM: L Coriginality )
LS M BRI BrIAGHE A B 3R QAT 5 1977 457 Helene Winer (1955-) #iG5
FH#52F57 Douglas Crimp ( 1944-) Fii4H 5% Pictures HEEF » DK 2 % Winer £ 1980
TSI HY Metro Pictures #8155 & BR R ES—2ZEAY B4l 27 40 Robert Longo( 1953-) -
Sherrie Levine (1947-) % A - BNt FT R HIHILE ot =CBHEEAA E A SR AH ]
BT A YL EIRE - PR OB B B G P A AN - e E G A
BRI EERN—EY) - #ER K EMERANEGEIE - PREE T
HHE LY RO B R B G A S - W3R A S| em iR B 5 - mfrEte % E
RIS - e A2 8)E — B iE 2 T B, (The Pictures
Generation) * AV MIRFHE - — 51 BREZAIS ERAEELNE » B AR HL AR R b
BEAE R B il PRt T - A 2R B G Be i e IRy A gelE - 55— U7 H
SOATAE RoiB 2 E o aE Bl EH AR Al SEBUE ~ BIPREnA & LA EA —EmB T -

Sherrie Levine 7£ 1980 FACFHIRIHE—Z VI B MG RAYIEm » 41 Walker
Evans (1903-1975) - Edward Weston (1886-1958 ) Hy#gs2id ) » #5& H 0 E
BB R AE R B > PR T IR T RANE | FRHVESESN - [FIRF R
I AR —E R EHY T 1535 ) (presence) 7B HREMT#EHR > —
BB EZRATEAIINY T HE2RY ) (photographic) AE - BE(E 5[ S —EH

CIRANE ) REIEVERRE - (EERAEERAY T EANE | ML AR S BRI AR
8 e TN (R = M= SRR O of 17 sy 4 A e 5

AWTFERILARE TS R R Tt - (s —BE O IR T B Gt AYEEAo R

' [BIg1HfL (The Pictures Generation ) 2 FAAF 71 1970 4R IS 1980 4E L iR » Ha—F¥
BIRZ ARSI I BBl o - MM A B ~ 2R $RGDURRREEMIE -
AT ACE EELZ 5 B 7t 1977 4 Pictures (Y= B8 2 (& EAG BEK R AT M M9y » Hob Bl &
T Sherrie Levine - 22K, Douglas Eklund, The Pictures Generation, 1974-1984 (New York: The
Metropolitan Museum of Art, 2009), p. 16.
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Foth3 8 TN E — BRI Er Z e RIE (R FTiasK ey HAVEBIREDE © B3
HIIFF ] Sherrie Levine 1980 “E(C R HHENHAVIE i - #EZ EIEAVZEN] ~ E4lrZRAvAl
{F H At B A B ZAVEBIEAE - K0 T g Levine {E(E P alE H R L F|AY
CERANE | PR EAVESEEARE B = RIS ST E AL (5 ~ SRS B Py
B ER S A SR A — 2P A% > W HL{& A Rosalind E. Krauss (1941-) 2y

" JREIMEAEE#  (originality and repetition ) FUMER: - ZREE¥TEREERGERAT Levine
HITES R T RAIM: | PR avBsa B EiE 7T - #5% Latny B s 55
R BRI R0y A > Wil Levine HYBIHAIE S BH » DUAREY &
BIME | A SEEE AR o

[

FEEttL ; (The Pictures Generation ) ~ Sherrie Levine ~ JF&14% (originality ) ~
#kH (appropriation ) ~ ##%52 (photography ) ~ ##52HY ( photographic )
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BEFIF FoL-

— ~ BHAFEFR AV - T B&ti4t , (The Pictures Generation)
HIHHR

1977 F {44y E T2 22 [ (Artist Space ) HY4EHH Helene Winer » 355555
October #2555 Douglas Crimp » RHFES—ZERYEL T 2240 © Robert Longo ~ Sherrie
Levine % A\ 4R 4L AR SE 2 H—5 4401 Pictures HYfE%E 5 2 27 1% Helene Winer E:EH
T BT SR 25 |0 5 1980 4B Janelle Reiring (1946-) Y k17 1 Metro Pictures >
A BAERmAYREE b - 55 7 G AE 1977 4 Pictures fe2 88 HJee Hi Ay H MU i 244
2. Troy Brauntuch (1954-) - Jack Goldstein (1945-2003) ~ Robert Longo ~ Sherrie
Levine » H4MEHI4 T Cindy Sherman (1954-) ~ Richard Prince (1949-) & Ao 3
$iE s e YRl 2 (7 B IR 25T 5 Valentin Tatransky( 1952-2009 )gkaam 8

TR 7 3 P4 B ARGl iFE L maigita @ e FEFHA LT LD
R EL WG MRTeh 2Bl 8 P JCE RaEARY g0 B PP e Bk
2 R oot BB EEA B R E G o SRR AR IR R TERE ) 1Y
Sl X F M FIEIE Mt HER A T R H b im i B EE R O B SR [ 3a i
EZ » FERFEITE T —E T&HA (post-modern) AY&mIL -

{E R AR R B E 2 B BBl R il A A A RIRNF e —R e
A > MRS Be 2l o K EHURE AR BV =2 G > 4[] Douglas Crimp 7£
“Pictures” YL H* Frai 2y 22 it £ 3R AVME L P @ A AT B ERMEME » IR Ry is S
SRR T R A iR B R AV RIRE - © Gerrit Henry (1950-2003) FEHAT
Art News [o]jgH Pictures fR2EEHS » B EREZHCE —ERHVELS 3% - REHDUE
T b F ke A BRI U B AV THER - © BT R ARE O R R B e BT
SRIBHVIR G > FRE LRV B EG AT EEE PN S » T EEG AT KRR B
BRI —FEH Y « AR B G EEFF B ESRE T - Bl G s il g ny AE

2 Brandon Taylor, Avant-Garde and After: Rethinking Art Now (New York: Harry N. Abrams, 1995), p.
75.

* Douglas Eklund, The Pictures Generation, 1974-1984, p. 201.

JSZ: “These artists are not only exposing the artifice of picture-making or representation, they are

also creating their own imaginary world out of the process of representation...by creating a new,

glorified image out of their awareness of the conventions of replication.” 5[ Douglas Eklund, The

Pictures Generation, 1974-1984, p. 201.

Douglas Crimp, “Pictures,” in Brian Wallis ed., Art after Modernism: Rethinking Representation

(New York: The New Museum of Contemporary Art, 1984), p. 175.

® Gerrit Henry,“Pictures,” in ART News 77, no.l (January, 1978), pp. 142-143. ##3[5 Douglas
Eklund, The Pictures Generation, 1974-1984, p. 112.

79



(8 A FBIRE H R A e — 2 Sherrie Levine fadp #&8 5 ©)

s B TEETHY TR (representation ) FEFRBEAY L o T BLE B B B e
BB E e T R EZ P AEE - FAINE - BEME - MRS °
EREHGE R TS ERYIEN G FEE YR S ATy Bl 5 o HUS P B Y [ (52 - AR aE
bl G BRI R SR HIARES I AR - B e REA LS A TRV R B R 7e
o e {5 B SR Y A By B R P A BE AR A R 8 -

252 (Duchampian) BRPINRLSS - SEREEEITSG T NGBS
=5 1[5 Andre Breton (1896-1966 ) ffzi » $55 | Marcel Duchamp ( 1887-1968 )
BRI S BT AT AR AR SR A St > ° R EPRER T 1 e
ALSRAIRYAERE L HkER T R P RV - T &5 A
B EGE P EE B E e B in o - T4 » 81 2 2 Ry s tE SRR A1
R BB T Rl B 2 20— TR B Rl N EEF L B T E T A
&S AR TS FiE B2 e ER E e TR 7 - 1B
HYAEFE » SR E oL R EGR NS - fEkE G P TSR E G T A
S —TEALETTRENME - 20 Crimp fifslt < T30 i 2 & 3 FH KR adednfie @
EEPHFRRER PG aF - BRGFLRET 7- BRG 0 fFE
MRS [ S —(EE S - FEhlEEgTEE RS -

B R E I ENE G R ARV BRI R A SR
TSRS - RS SE(ERS B IRIFAIME F vt & 45 IR R EWNE
HrEETATEE © 1ESAVAORARE ORIV E G « St - B GEEE
flihss > —HFHERY TEGAVS | SENEEFEEBHNES > 1 B
FEt 2R AEER G PRI ERAVE B fIn IR & HERAAR FEET
FERR T U R BT DU AR E 43 FrAH BRI RTHE » T 48 th R B RE Eb B R I 1
ik > 41 Sherrie Levine 1979 SEFT5E i R IMEM T [E 1) #5545 & 484 Ml

" Craig Owens 2 EIFR M E IR T BRI - 3 H A& T RErsiifrigk e EEE h—E
"ER ) FAEERL - FREEEELARR T BEES ) fRAERAEEE TR

{58 FH A BRI T E H O BUE S (L R AV SE B {7 - Craig Owens, “Representation,
Appropriation, and Power,” in Beyond Recognition: Representation, Power, ad Culture (Berkeley:
University of California Press, 1992), p. 110.

8 Jordan Kantor, “Drawing from the Modern: After the Endgames,” in Drawing form The Modern:
1975-2005 (New York: The Museum of Modern Art, 2005), p. 26.

% Donald Kuspit, “Some Thoughts about the Significance of Postmodern Appropriation Art,” in Reuse
Value: Spolia and Appropriation in Art and Architecture from Constantine to Sherrie Levine
(Farnham, Surrey, UK, England; Burlington, VVT: Ashgate, 2011), p. 243.

10 5 ¢ “We are not in search of sources of origins, but of structures of signification: underneath each
picture there is always another picture.” ¥<: Hal Foster, Rosalind Krauss, Yve-Alain Bois,
Benjamin H. D. Buchloh, David Joselit, Art Since 1900: Modernism, Antimodernism,
Postmodernism (London : Thames and Hudson Ltd, 2011), p. 264.

1 Jordan Kantor, “Drawing from the Modern: After the Endgames,” in Drawing from The Modern:
1975-2005, p. 27.
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BEFIF FoL-

AR BTEL LRSS E B - ELFTRZBAMIR T R HOBLES - 2 @
B8 5 B 5 T 2 0 7 YRR T St 5 BT R LB L 719
it -

HER FAtr ol SRR T BB R LR ENE S 24
R S IR L [ (5 ARG 4E (8 A B AR B S(EAY 2% - ©° 4fE
“Pictures™ 4= [ FFalFTEURAY » {E—fE I EEELR ~ (FHIHRER > BG4 7
NEEFAIESER > Tl T4 E TS (R EM AR TS B EE A
EEATEE 1 BB S M TR SR o TR B - YRS
B SEE E SLAEENENS © i (EAEERE > BIEE R EIER i BE—
HIGER - S Ry B R E il 2 LIRS aV Rt » — 7 ERR A A
Fir A HIE B4R > B RE [0 FEEIZE Lo Bl 22 Fr B BBk B i /e AR AR - R R Al 1
FOREDE > AR IS FR AR BT T B 280 (plurality) AURFE - ©° PEREEHE
BUF 2R T - 25 (A T ST SR A 2 s B B o B BRI AT RE 4
S—T7 1 > 1F Fylol s et B (8 EIR A E E0VF A Bg E R 4y AR
w5 AT PR T B A (4R 2y 58 Th 32 B AP RE IO 6 S5 R X B B8 JTA 4
Bt e 1 HHIE o JE T EEEELL Sherrie Levine 1£ 1980 44 HAFREIAAY Edward
Weston ~ Walker Evans £ Z5I1Ein BB > SfamEi A T AV BIMEL0{or <2 F kiR EL
EIE » DU Bl SR 40T R Al (i s > DURE S R AR B TERE S e A i
B fERE -

= REAEEOIA ¢ RAIMERIER ?

2hffg oz Sherrie Levine 1F 1980 FFHARIME T — 25 EHOAYERE A Foan o W H.
PR RIFRIMER L TAENEL - dhER A S ig Iy s fas L
PR E R A R RS ETEYE a4« Edward Weston ~ Walker Evans » ilf s S6E]
aE GrE R B CHIEmE R A - 1980 4F Sherrie Levine wi#lfH T Edward
Weston F1E sl HH T 4k 451 Untitled, After Edward Weston [ [E] 2) 7% 1981
4 Levine SLHA#E T Walker Evans FUfE LB 3) Y WAE R G FEIEE fE

2 Douglas Crimp, “Pictures,” in Brian Wallis ed., Art after Modernism: Rethinking representation, p.
185.

3 Douglas Eklund, The Pictures Generation, 1974-1984, p. 18.

! Hal Foster, Rosalind Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh, David Joselit, Art Since
1900: Modernism, Antimodernism, Postmodernism, p. 264.

> Douglas Crimp, “The Photographic Activity of Postmodernism,” in October Vol. 15(winter, 1980), p.
91.

!¢ Douglas Eklund, The Pictures Generation, 1974-1984, p. 202.

7 Kathleen K. Desmond, Ideas about Art (Chichester, West Sussex; Malden, MA: Wiley-Blackwell,
2011), p. 150.
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HrpgBey—BE Levine HYRNTHARRE N A BIC MR AR (T EREE T8, - 1
T FE 2 HARRE Y HH AR T TR - SRRV AN 7 SUIE A IE T A BTt
Pictures %8 DIARIE — BT R AT L ZAVEL S (R P RYEIBRN EF AR AR
FBEIERYEERS - SO > B AR ~ ARSI Z MG EHESHRS -

58 Levine EliFamEAE » L 1980 £E &4 Edward Weston [ Z.%51{E i Six Nudes
of Neil B » iE{E 5152 Edward Weston 7F 1925 AT 53T Neil » STk
Hrp =R R #TEY) [[E 4) - 1977 FF414977 The Witkin Z9EE{¢ Neil Weston

(1916-1998) HYFHEH T I JRIAHVER - ffZ=5t T George A. Tice (1938-) f
75 7Nk Weston HYJES 7 e H A B G EE4H s > Tice (EAH B2 Weston FH[E]HY
e B S LR SE RV TR D) o 2 4% Tice BHEHYSERE
J&& 7 B B L i S AR U R RAOREHR - I B {8 The Witkin Z2eR B[R H b i - 1 1
eI R T Levine FNFARRET 52 - AL Levine HIfEMEH 2B AKX > K
2= Edward Weston BAZE/RETEEE Levine 0977 B2 THIE BT @A E
BT EFE s T 2 R AT BLE G - Levine AUMESHEIL T 2 E i A HE - {H3
[ E - Weston FUEEFZAE e LA — (B MR R ZIVE & - AR
TSt B A IR Z 52 Praxiteles USRI —FEIE AR - ©° Bt E %
TSR E AR AIE - Levine LIS FHIZRIR 7 =0 T HCAVESE » Py E
NFEBINEE G B F N A LRI B R 2 P B R -

B T DA — R ny A e AIRERE S Levine A THE BUET IRV EYIVE Ko
FEAVEFAA R - Levine FrfafE Weston BY{Efm » W-f 52 Weston HYJFE{E T & The
Witkin ZREEEYENS: - FIL > R ETLAER Levine 52 LA Weston (Y T 52 | E Ryt
HYRERT > THEE > JE1E/E Levine fEAI{E B LR ATRZNT - T 7 L dp Fet e An 4l o
B Adpdkan R Y R o ZIBERHEIIES BT T E A e
FrEEARVR2 2 > ANIbAYERENRERs T BlE S 0V AR HsK > Wipk ks Levine
e (B P —IEE S - B EB AR BT TR > Levine HI55 TR E
FHFAINE - (E1E (value) BilifiA (possession) HYHRE(ER » 2 BEARMLAR Y
N HZEHEL Weston {E RIS E I & AR R AN E - dhFT il A El g a]
DA Ry ¥ Weston [ g1 MR R Y — T A EGCE B HTHVERRE -

18 =24 Linda Weintraub, Arthur Danto, Thomas McEuvilley, Art On The Edge And Over: Searching for
Art's Meaning in Contemporary Society, 1970s-1990s (Litchfield, CT: Art Insights, Inc., 1996), pp.
250-251.

19 57 “Instead of taking photographs of trees and nudes, I take photographs of potographs.” » 5 &
David Deitcher, “Sherrie Levine: Rules of the Games,” in Sherrie Levine, ed. Bernhard Blirgi
(Zurich: Kunsthalle Zirich, 1991), p. 9. #5[H Howard Singerman, Art History, after Sherrie
Levine (Berkeley, Calif.: University of California Press, 2012), p. 64.

20 =x4 Linda Weintraub, Arthur Danto, Thomas McEvilley , Art On The Edge And Over : Searching
for Art's Meaning in Contemporary Society, 1970s-1990s, pp. 251-252.
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HREMF B Lo

Levine {£ 1982 SEHYAIE At Pt TR - Ml BT — A [ E G
e EAE SRR ZE M RS BB U O TS 2R — B ER RS [ TRE YT
AP SRR IR IR P 52 - Levine 2 Ry B MATRE R (T UL A B DUR AR ZERE
2 OBPEEBREBATE KRN TIFAIE ) EE 0 Levine MiRH T —EHCHIR
BT ABLRER - 1f1FR T BT FE51 > Levine {F s EE-E AT - F—REVA “After”
Ay AR A EE B A R (R o e Y 47 > 400 After Edward Weston » ZE 24
A RS T IE I (F i EAAFAERY AR » Fr SRR i 5 IR T Levine
TERAEBREFBRER T 2%, WEMTAIETE > * LB T IESmAATER:
WARREA R EAEE - FREEAAIE TR T E & T EIGHA #Y
BRI RME EE BRI ERER R ERFANMA G -
A HAR S (E ARV I FRIRER M SR IR A AERY -

Daniela Salvioni 7£“Conjunction and Disjunction” 2 (it T & iE— DAY E X »
SiE(r Levine Flifofs BB ERIFRIERVESET - EZ 2 HIRAERLUIREY
s AR Corigin) BRJFAIMEA R &0 » FridplieEs " IEaME | whaeE
TR P TTEBREBOER T AR ) ERR AR SRS
R —(ESEAE - AR TERENVES  HAZ IR » AARAREERAS
EAESRaIATIEY - Bt s - — B2orefEit—UMESs - Fra Vil (fse
SFREET S S5 IR E A7 sREaE AR E R 1E|EZL$'JZ
TEEHE L AEGIEATRIIR T Bilo R S B et nT (Rgry disg ~ A1 -
Rt > BERAERPTEEN AT R E AR E - £ RHIEX 3
AL » BigRE R T T Hif EFRE , (Avant-Gardist ) - {1 A& fEHY & —7TE

2t Sherrie Levine 7F 1982 fEAVEL(fTSZ AIME H AR EIRINS T IHAINE | BIEL D AAAT T2 Rk
E IIRARES 3‘__& o A ju i iR *'é{,i_—a 1[}}-@ FoRB2x ~=& xﬂ;g]lg\j’&%‘;“' FE BT I o S {p
- R E - BARRGR LB ERALF AT G ERPRA - FRE L
K v mHcen? A AT E R - i B 5l o 4P AT IR X A H4f ﬁlﬁ Bouvard and Péchuchet
(#2414 4 ), i 45 m 3 - FFROFT P S REGHEANEF c AP IR - B
BT R 0 2 AR LR A FFO P BEF LS P F AR PR dB B
KB G om A RZER TEI R AL o | JHSZ : “The world is filled to
suffocating. Man has placed his token on every stone. Every word, every image, is leased and
mortgaged. We know that a picture is but a space in which a variety of images, none of them
original, blend and clash. A picture is a tissue of quotations drawn from the innumerable centres of
culture. Similar to those eternal copyists Bouvard and Péchuchet, we indicate the profound
ridiculousness that is precisely the truth of painting. We can only imitate a gesture that is always
anterior, never original. Succeeding the painter, the plagiarist no longer bears within his passions,
humors, feelings, impressions, but rather this immense encyclopaedia from which he draws.” 5[H

David Evans, Appropriation: Documents of Contemporary Art  (London: Whitechapel ; Cambridge,

Mass. : MIT Press, 2009), p. 81.

?2 Jordan Kantor, Drawing from The Modern: 1975-2005, p. 29.

2% Daniela Salvioni, “Conjunction and Disjunction,” in Gregorio Magnani, Daniela Salvioni, Giorgio
Verzotti, Special Affects: The Photographic Experience in Contemporary Art (Milan, Italy:
Giancarlo Politi, 1989), p. 18.

? Suzi Gablik, “Has Modernism Failed?” in Has Modernism Failed? (New York: Thames and Hudson,

1984), p. 118.
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E D RTRAII AT RN - *° BB R AR E AT S ERSES - 1F
f= Clement Greenberg (1909-1994) FRFEFREHY T #r7EE80T , (Novelty Art) » #r58E
IR T T BOR TR AT BB A R AR EE 0 T
CASR B T B MRS - #reEn e R B R B A R gy By - *°

i — B RIAR A5 2 2 B i b 2 1% 28 iy i Al gt g ) S5 —F g
Suzi Gablik 7£“Has Modernism Failed?” 15k s% 2 d A iS5 R RE R B 24 - AYfEiss -
Bl 52 B R i BB SR (B AR A MERYER R E BB AA 6 25 T iR - 77 (HiEtE
EAENFEESERA TR T EAIM: | [EENSES ? Levine R4
{EmPETRIAIP R E AL - #EAA N Ditan sl fy Levine {EERRAVIEM L
Frb@E Ry IE R AR BERA TR T EANE , AYEE - B F#E7E Jeanne Siegel
sk Sherrie Levine HYAIAH » & i R 2 IR Al bV B 28 Ry foliF > Levine ¥
"REIME ) EET S T EEENRERYEE > —FE AR T RANE ) B
EFEEMESR > SH— > A el TEENE | EET/ZHAES > Levine
Frietit VAR A S » el IR EEFTEED T HAIME ) B » miEMII/E s
hHP IR E BRI T RA ) B ETENER - FE L Levine 815
"ERANE | bR o WA TS ] DUE R R a0 FE sE SR - BESE
#ERE > 20 R BIEE BB F 22T Edward Weston AUBRSZ(E i - (%
EREFERIMEE T B 5% B A IR 2T Praxiteles FYEE -

= AV : B " #EE2HY L (photographic) KX

(—) BRIBAH AT " HEH

SHMMEETEE] Levine FEiE S Fan PATERAHVEE S Wl EE
BRAVHRES ATy T Y A (LB B M > (R s L ea TR T PUE SR (R PR A
BT i 5B R A [ Rl P e SR i s B IR B PR A - Jre i s SR R 2 N
REMIER - WA ARTEERE - CEFEBNEY) > tMHEGZE B
B~ Bl ~ S skny - £ MIEEmS - RAEREAICEN - HEEIHEER » &

% Carl Goldstein, “Epilogue: Postmodernist Contingencies,” in Teaching Art: Academies And Schools
From Vasari To Albers (Goldstein, Carl. Cambridge England: Cambridge University Press, 1996), p.
294.

2 =¥2 Donald Kuspit,“Some thoughts about the significance of postmodern appropriation art,” in
Reuse Value: Spolia and Appropriation In Art And Architecture From Constantine to Sherrie Levine,
pp. 238-239.

% Suzi Gablik, “Has Modernism Failed?” in Has Modernism Failed?, p. 117

% % Jeanne Siegel, “After Sherrie Levine,” Sally Everett ed., Art Theory and Criticism: An
Anthology of Formalist, Avant-Garde, Contextualist and Post-Modernist Thought (Jefferson, N.C.:
McFarland, 1991), p. 266.
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BEFIF FoL-

FErJREE AL R H B R e — TR B - (e Levine HVENTHIE
ool - TEUEHEEEEYICE - R RSV RI 2 - 1R (E P 23R AV E]
GBIk BAPT ] PASE E E ] G FER AV RERE - 2ACHE—2 55 B IR AR — Ty

7
ﬁ 1=

B SRS El5KE » £E Jeanne Siegel F/jEkH1 - Levine f2E 4
HIEE R 452y 2]52 (Ghosts of ghosts) » 4t S Y& FAF M0 T G AV BT
B Bl S EARLCE T % RATERS > TMREH fhiZ BRIl H] LI Douglas
Crimp Fratamiy " 1635 | S PRIER4E - [01F)] 70 FARVETFdn - Crimp f5Hi12
BAE T R IR RIS RI T — R EREINEAE - RS REE TR
oty TR | BSRTAE - (RS #E5E 125 Henry James (1843-1916 ) HY WREE -
Crimp & " 1155 | Sl aEs [ TR =ERny 7= e EiEREERE
g > AT FEAVE —EEE - WIAVES T B 2RI RS R — RS o (The
presence before him was a presence. ) | > {F Henry James fyiigath " 545 | &—fE A
i R MEE T LTEth = EE R EHIAHE 0 SEEm T 1185, &—1E

TEEE 0 NIE 0 BB AR BRE T ARAEAD (notthere) o ¥

FHIE > (EEERIRRE E AV ATE - FMLF AT LR Levine AYME fmE—
TEGRFERVAELS » Levine FRIRAVIEZ B G FrififeivlIFEE NP2 ASEY) > M
e AE R > BT A - N AEA0[E Crimp & iE R A 2
HIRTRE > Levine FUTESL AT EABVER 2 BEELENESLAY T 1585 | 2 aEy - &
i de A B R E A NI EE R - E 2R RIERY AT e MR A /EA - Levine 4K
S A R R TR A M — U A A B Al A Em B iE et g (AR
EIRVE AR E  #iolEE "% a hivgRE 7802 7 3%
g np TR ﬁi‘*ﬁ*ﬁ‘iﬂ' %7 o ¥ Crimp FRRHAVEVE R - —FtAH
HRFER ATt Eh A s - HHE EAEBEAN G N EFEE - R Rk B
F S [HIL 0 Levine MRS HATERERYEE T - EEBA TS E - [En%
BT 1YYE & Bl Walter Benjamin ( 1892-1940) A 9 ™ #25¢ (aura) |
LML R B2 BRI ERVES ~ RER M Bl sl e R B e A R -
JERIEYZ > Benjamin 5 kR B L ELEA T SR E S RV IE BIFLE(E Y T BEiF It
Hh, (its presence in time and space ) ; » IEZ{FrmAY " BERFEEMT | (RER T EdiT A S
IEEM: ¥ 2T BAEERRIES] Levine HIEHAME SIS » /B SER BET 1Y
BEEMEANZH Benjamin A HIHIRESAKEUS: -

# Jeanne Siegel, “After Sherrie Levine,” Sally Everett ed., Art Theory and Criticism An Anthology of
Formalists, Avant-Garde, Contextualist And Postmodernist Thought, p. 266.

% % H Douglas Crimp, “The Photographic Activity of Postmodernism,” in October Vol. 15, p. 93.

' £ H Douglas Crimp, “The Photographic Activity of Postmodernism,” in October Vol. 15, pp. 93-99.

%2 \Walter Benjamin, The Work Of Art In The Age Of Mechanical Reproduction (New York: Classic
Books America, 2009), p. 4.
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(Z) BRE SRR R BRI AE

Benjamin HTEER B (R IGHE A8 R ATHBEES R o MR PR A 1L
Hp—FEE R A9 - Benjamin 1E S RIS B (EATRA (RSt 3EE R 2T
TS P R SRR (RS AT 2 % L Benjamin Y FEE -
B b R S R S Y B B R T S M P A8 A — T e
RS AIGE TR, LR (RS DR B MR Y 008, AR U
T IEIES o S RS T R P RS R - Y S
F T 2 A TE B MR T T T R 4 S Pl » B P
R A — 7T TR AR (S A L AR PR e 1
it EE A SIIEE  (BEREARE » BT RS R B R R
BB PR MR SRR » DRy OB B B PP R B BB %
AL - BT HEAIEIETE Levine BHAAI(E S P AR SR
£+ {F Siegel % Levine f55254 » Levine 8 T Fi bl e {e tBIHA (5 B
R R A A SRR 5 > TR B M TR — FACH I &
SR (EERIETEEE] » S L > Levine AU F 5.2 At DA Sy BEEE DR AT B 3
A R B BT P 25 T B M B [ T Ay L - %
S0k Levine BIfES T MU ATHM UM B TSR 4] -
T > Levine FIFIAATIE S 248 T B A USREE A £ ST IR VT
REATEY) > gt THEY ) SR | R B R fhak
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